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ACT I

Scene 1

As the lights go up, we see two actors on a movie

set. The scene is plush and fancily decorated.

NIKKI stands, admiring the view out of the window.

JEREMY enters and stands behind her.

NIKKI

What you’ve done with the place. It’s unbelievable.

JEREMY

Well, I didn’t want to say anything until I could make

it livable. For us. Do you understand what I’m seeing,

Carol? I’m asking for you to marry me.

NIKKI

(taken aback)

Oh, well... I- I couldn’t.

JEREMY

You could.

NIKKI

No. Can’t you see it’s impossible? Can’t you see that

I’d be turning my back on everything that ever

mattered?

JEREMY

Open your eyes, darling. Can’t you see that you’re

running away from something? From everything?

NIKKI

Running away? From what?

JEREMY

I wouldn’t know. Many things, I suppose.

NIKKI

Perhaps you’re right. Perhaps I am running away. And in

that case, marriage is out of the question.

The DIRECTOR enters from the audience.

DIRECTOR

HOLD! Nikki, you’re just not getting this, are you?

This is the fifth time you’re holding up rehearsal and

you’re not getting it, any of it. Jeremy over here’s

doing ninety-five percent of the work, and you’re

just... just freeloading off of him. You need to

connect with him and stop operating in your own little

world. It just seems you’re not taking this seriously.
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NIKKI

Well, I mean, you are adapting Douglas Sirk for

community theater, so...

DIRECTOR

No, you need to begin taking this role for seriously.

We open in a week. You can turn yourself around, but

you need to start engaging with the people around you.

Start opening doors for yourself. You might be

surprised with where it can take you.

(beat)

Alright, clear the set, but keep the doors. We’re gonna

be running from the top of three-one, and going through

to three-four. Now! Step on it, step on it! Clear the

set then take five!

The crew finishes clearing the stage. The director

and Jeremy exit through the audience. Nikki is

left to herself.

STAGEHAND (O.S.)

Take five, everyone! Be back here at six.

Nikki slowly moves around the set, passing the

time. She begins opening and closing the doors.

NIKKI

Just wanna run away. From all this.

When she reaches the rightmost door, she sees

something inside.

NIKKI (cont’d)

Is anyone here? Can somebody come look at this? There’s

something strange about this door!

(to herself)

There’s something in here...

She closes the door and sits down.

NIKKI (cont’d)

There was something in that door. I don’t know, like,

like a portal or something. Suppose it is a portal.

Where would it take me? Well, away from here. If

anything could take me away from here.

She laughs maniacally.

NIKKI (cont’d)

If I run away into wherever that portal takes me,

Jeremy won’t have a supporting role, and Douglas would

have to postpone the whole thing. Well, granted I could

stay in there a week. Well, that’s easy. Milo was lost

(MORE)
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NIKKI (cont’d)
for thirty minutes, even though it felt like a day or a

week or something like that. I’d just need to stay in

there longer. Hm. I might just be surprised, like Doug

said.

She stands up, looks around her, and then walks

through the door, into...

Scene 2

Nikki enters through a door and finds herself in a

1950s LOUNGE. There is a door on the other side of

the room. Jazz music plays. A woman named MYRNA

sits cross-legged on a bar stool.

NIKKI

Excuse me, could you tell me where I am?

MYRNA

Palace Bar. North of Riverside. What’s your twenty,

darling? You look lost.

NIKKI

I am. A few minutes ago, I was on a stage. Then I walk

through this door on the set and find myself here

and... and now I don’t know.

MYRNA

Sounds like you got a real mystery on your hands, kid.

You hip to the boys in blue? Snatchers an’ all that?

NIKKI

I don’t think so, no.

MYRNA

Not too much of a regular Nora Charles, is that right?

Well, we can’t all be. But that ain’t no good reason to

go drooping your face.

NIKKI

I just wanna go back.

MYRNA

Do ya now? I thought you were runnin’ away from it all.

Fleeing from the hand of big brother. The man telling

you who to become, outlining measure for measure how

much a misfit you are. Tell me or don’t, wasn’t that

why you came prancing through that door?

NIKKI

I wasn’t prancing. And how do you know anything about

me?
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MYRNA

Natural assumptions, dearie. Seen plenty of people walk

through those doors. Some of them nomads who managed to

straight up trip themselves and fall through the

looking glass. Others (and they’re the contemptuous

ones more often than not), they find their way to this

place, and it’s no mistake, no ma’am, not in the

slightest. It’s an act of defiance. Something in their

life doesn’t quite add up, so they become a runaway.

That’s you.

Myrna stands up and walks over to Nikki.

MYRNA (cont’d)

(with a sigh)

Tell you what, I’ll let you in on a secret. Not real

hush-hush, but you’ll be all the better for knowing it.

I’m not too different from you. Few years ago, I was an

actress... aspiring actress. Maybe if I didn’t run off

I could’ve made it big. Name across the silver screen,

MYRNA HASTINGS. But that wasn’t to be. And do you know

why, kid? I wandered the set, and there were these

three doors. One was more interesting than the others.

I saw something inside of there. And so I walk through

and I’m here.

NIKKI

I don’t believe it. That’s my story. That’s what

happened to me. Except not aimless wandering.

MYRNA

Aimful wandering with a surge of malice throughout you?

NIKKI

Not quite that extreme, but that’s the idea, yeah.

MYRNA

I had a feeling. Now listen to what I’m about to tell

you. You see that door over there? That takes you

somewhere else.

NIKKI

Where?

MYRNA

I wouldn’t know; I’ve never been through it. I’ve seen

a number of people walk through here, enter that door,

but I’ve never seen one come back.

NIKKI

What are you saying?
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MYRNA

You enter that door, there’s no turning around.

NIKKI

Well, then I’ll just go back the way I came. I didn’t

like the world out there, but I don’t like all the

unknowin--

She tries to open the door she came through. It’s

locked.

MYRNA

Doesn’t work that way. You’re either content where you

are or you’re confident that there’s something better

through that door.

NIKKI

But you’ve stayed here. Why?

MYRNA

I’m content here. I don’t need more, so I’m not about

to go off looking for it. Sure, service here is grade-A

lousy. Been waiting well near five years for a refill,

but things aren’t bad so I’m not complaining. Now see

here, Missy Elliot, here’s my Q: What if, beyond that

door, there’s a world of nightmares or suffering? Not

for me, no thank you. no siree bob. I’ll take my empty

glass and phantom bartender and fold. What say you?

NIKKI

Well, what if at the end, it would take me back to the

stage?

MYRNA

What if at the end, it took you back to here? Taking

you in a circle. Or maybe switch the rails up a bit and

all of a sudden, boom. Hell. Heaven. Any of the colors

in between. That’s why I’ve stayed in here. The comfort

of an unmanned, unboozed bar is far more appealing than

a life of perdition.

NIKKI

Well, that’s the risk I’m willing to take.

Nikki walks to the door.

MYRNA

Don’t make a rash decision.

NIKKI

I need to.
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MYRNA

Well then. Best of luck to ya, kid... You’ll need it.

FADE THROUGH BLACK TO:

Scene 3

A TWIN PEAKS-INSPIRED DINER. Two booths decorate

the back of the stage. A few extras dressed in

tribal clothing and 50s/80s-inspired clothing sit.

Nikki enters through a door. She sits down in a

booth and is greeted a waitress named NADINE.

NADINE

Howdy. You new to these parts?

NIKKI

I think so.

NADINE

I’ll get some water. Give you a chance to look over the

menu. Or do you want coffee?

NIKKI

... Yes.

NADINE

Black?

NIKKI

(catching on)

Like midnight on a moonless night.

NADINE

Coming up, honey.

Nadine exits.

A woman named THEA leans over the booth.

THEA

My rock has told me something of great importance. Do

you know what it is? Well do you?

NIKKI

No idea. What?

THEA

I am a medium for what it tells me. And it has told me

that you’re a lost soul. Out of your element. And I

hear silence. A blank stage. Screams, screams, coming

from the night. A cry for help. But no one’s there.

There are no angels anymore. No voices, except for your

(MORE)
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THEA (cont’d)
own. There are no doors. There are no doors anymore!

... Owls. Owls. The night sea wind. Ohhh, do not leave

this room. The forces of the great beyond have told me

to tell you.

Nadine re-enters.

NADINE

Don’t scare the customers, Nadine.

Thea glares at her sourly.

NADINE (cont’d)

(to Nikki)

Coffee, black as midnight on a moonless night.

A MAN spins around from the barstool and gives a

thumbs-up.

MAN

Damn good coffee. And hot!

He spins around again.

Thea exits with her mystical rock/log/whathaveyou.

A woman wearing an eyepatch and a young man with a

letterman jacket enter, loudly. These are IRMA and

JAMES, respectively. They sit in the booth where

Thea was once sitting.

NADINE

Irma. James. It’s been a while.

IRMA

Been busy.

NADINE

Life gets that way.

JAMES

(clapping his hands together)

Cherry pie.

NADINE

That all?

JAMES

For now.

Nadine exits. Irma stands up, swaying to the song

on the jukebox.
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IRMA

Isn’t this song just to die for? It’s the kind of music

that haunts your dreams, isn’t it? Soooooo dreamy.

She lays her eyes on Nikki.

IRMA (cont’d)

Oh, there’s a new girl. Guess we’ve been away for a

little too long, James. Name’s Irma. My father owns the

hotel up by the waterfall. Heard of it?

NIKKI

I don’t know where I am, so... no.

IRMA

You walk out of a dream or something?

NIKKI

I don’t know, maybe I have. It’s getting harder to tell

if this one big, long nightmare or not.

Nadine re-enters with cherry pie. She sets two

down for Irma and James and one down for Nikki.

NADINE

Compliments of the house.

NIKKI

Have you been here long?

NADINE

Me? Oh. Long enough. I’ve lost track. Fifteen years,

maybe. I came from a bar. I wanna say Palace Bar?

1940s, all dolled up, one lone woman sipping on an

empty glass, something like that? I came into here.

It’s been nice enough to me, so I decided to stay here.

I could go through that door, sure. But I don’t really

want to risk it. I have the regulars here, and sure,

they’re W-E-I-R-D as all anything, but their oddities

make them normal, if that makes any sense at all.

NIKKI

I get it. It’s about comfort, isn’t it? Just getting

into a routine and staying there?

NADINE

That’s the nail and you just hit it, straight on the

head, sweetheart.

NIKKI

So have you seen anyone ever go through those doors?
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NADINE

A few. Not too many. Most stay here. Exit into the

world and it’s awful pretty out there. Snowqualmie

Falls. It’s a view. You might consider getting lost in

it.

NIKKI

I don’t know. None of this seems to be for me.

NADINE

You gonna through that door?

NIKKI

Probably.

NADINE

Gonna be sad to see ya go. Only here for a couple

minutes and already runnin’ off so fast.

A SMALL MAN enters, snapping his fingers.

NIKKI

That’s why. Things like that. I can handle the mystic

inanimate objects and the coffee and pie and jazz

music. That’s all relative heaven. But that. No, just

no.

NADINE

Well, safe travels. Try not to get too far lost.

Nadine exits.

IRMA

You going?

NIKKI

I think I have to. I want to see what’s on the other

side of the door.

JAMES

You mean you aren’t happy here?

NIKKI

It’s not that. It’s just that things like--

The MAN spins around in the barstool again.

MAN

IRMA, YOU REMIND ME TODAY OF A SMALL MEXICAN

CHI-WOW-WOW.

(CONTINUED)
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NIKKI

Things like that. ’ts why I have to go.

IRMA

Well. It’s been fun. Wherever you end up, try not to

forget us.

NIKKI

Will do.

Irma and James exit. Nikki takes one last look

around the room, then exits through the door.

Scene 4

A PARTY. Extremely loud, beat-heavy music plays

and people dance, seen only through the occasional

strobe light. Due to the loud music, most dialogue

is shouted.

NIKKI

Hey! Where am I?

STRANGER 1

What?

NIKKI

I asked where am I?

STRANGER 1

It’s a dance. Goes on forever like this.

NIKKI

Who’d want to be doing this forever?

STRANGER 2

Who’re you talking to?

STRANGER 1

This girl.

STRANGER 2

I wanna meet her.

STRANGER 1

She’s right here.

STRANGER 2

What’s your name?

NIKKI

Nikki.

(CONTINUED)
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STRANGER 2

Oh, hey. Haven’t seen you around here before.

NIKKI

I just came in. I don’t get this place.

STRANGER 2

You dance with a bunch of people. It’s really great!

NIKKI

Doesn’t seem that great.

STRANGER 2

Whatever floats your boat.

NIKKI

Where’s the door?

STRANGER 1

What?

NIKKI

I asked where’s the door?

STRANGER 1

Over there.

NIKKI

Does anybody ever go through there?

STRANGER 1

I don’t know. I can’t see anything.

NIKKI

So you don’t know anything?

STRANGER 1

I just know that the music keeps playing and we keep

dancing. If one stops, the other does.

NIKKI

That sounds awful.

STRANGER 1

Yeah, well, I don’t know what’s on the other side of

that door, and I’m not risking it.

NIKKI

Yeah, well I am.

STRANGER 2

What did she say?
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NIKKI

I said I’m leaving.

STRANGER 2

Why?

NIKKI

I can’t be here forever. I need to keep on going.

STRANGER 1

Bye!

STRANGER 2

Yeah, see ya later!

STRANGER 1

No we won’t.

STRANGER 2

Oh, right. JK!

Nikki shoves her way through people who try to get

her to dance with them. She resists and lunges

through the door into:

Scene 4

A BLANK SET. Nikki slams the door shut behind her

and falls to the floor, letting out a sigh of

relief.

NIKKI

Ah. Silence.

(beat)

Wait, where am I? There’s nothing here. It’s just...

empty. HELLO? ANYBODY HERE? WHERE AM I? ANYBODY?

Jeremy enters.

NIKKI (cont’d)

Oh, Jeremy, I’m so happy to see you. Wait, wait, what

are you--

(realization)

I’m back on the set. I walked through the door and I’m

back on the set. I didn’t mean to walk through the door

and leave you and Douglas all alone, Jeremy, you know I

didn’t. It was an honest mistake. You know that, don’t

you? I didn’t mean to--

JEREMY

Well, I didn’t want to say anything until I could make

it livable. For us. Do you understand what I’m seeing,

Carol? I’m asking for you to marry me.

(CONTINUED)
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NIKKI

Jer, it’s me. It’s me. Nikki.

JEREMY

You could.

NIKKI

Jer, stop talking to me like we’re doing a show. We’re

not doing a show. We don’t open for another week.

Jeremy, I’m not Carol. I’m not Carol, I’m Nikki.

JEREMY

Open your eyes, darling. Can’t you see that you’re

running away from something? From everything?

NIKKI

I’ve got to get out of here.

JEREMY

I wouldn’t know. Many things, I suppose.

NIKKI

I need to go, Jer. Let me get out of here!

Nikki runs out of the door, screaming.

Scene 5

BACK TO THE 1950s SET. Except this time, Myrna is

gone.

NIKKI

This is the Palace Bar again. I’ve gone back. I’ve gone

back! Maybe the next door will lead me back to the

stage. The real stage. Not with that fake Jeremy, but

with real people. That seems like such... oh. Wait a

second. Myrna. Myrna isn’t here. She was and then she

wasn’t. MYRNA! ARE YOU HERE?

She walks over to the counter and picks up Myrna’s

empty glass.

STRANGER 2

This place.

NIKKI

How did you get in here?

STRANGER 2

See that door?
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NIKKI

You came from that dance hall?

STRANGER 2

Couldn’t take it anymore. Ten years I could.

Shockingly, in ten years, they never played the Cupid

Shuffle. Then one night they do, and I realize that

it’s all too much for me.

NIKKI

So now you’re here.

STRANGER 2

Mhmm. And I’m getting a bad vibe from this place. You

should get out.

NIKKI

Why? I mean, it was fine before.

STRANGER 2

Do you know the alternate reality you’ve stumbled into?

NIKKI

I really don’t think I do, no.

STRANGER 2

Trust me on this one. There are paradises and hells.

You need enough bravery to want a better world, but a

recognition of happiness to stay in what seems like a

paradise. Now you passed up the last paradise. The ’50s

bar before this one, the diner, they were worlds better

than this one. Now you go through that door, because

I’m confident that whatever world is out there, it’s

better than this one.

NIKKI

What about you?

STRANGER 2

Don’t you worry about me. I danced for ten years, I can

handle this place. I need ta do some exploring, find

out what’s so... so offputting. But you go. And don’t

worry about me. I’ll find my way.

Nikki nods and promptly exits.

Scene 6

A DEN, LITTERED WITH PEOPLE. Nikki enters,

somewhat in shock. The room has two armchairs.

People around the room are reading, writing, being

sophisticated.

(CONTINUED)
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CARSON

Ah, a newcomer!

ALL greet Nikki.

NIKKI

What is this place?

REGINA

Heaven.

CARSON

Heaven, of course, used in the comparative sense.

REGINA

Oh, that’s right, you just came from the second diner.

Ew. A thousand apologies.

NIKKI

Wait, how did you know?

CARSON

Everyone who entrs into here passes through that second

diner. Really rather unfortunate. We had to as well,

it’s just been a while.

NIKKI

How long?

REGINA

I don’t know. After a while we just stopped keeping

track of time. I mean, what does it matter anymore? We

don’t have to be anywhere. We read until our eyes grow

tired, then we sleep, and then we’re so inspired by

what we dream of that we begin to write epic poetry,

but we need inspiration of what to write, so we read.

CARSON

And hence start the entire cycle over again.

REGINA

Indeed.

NIKKI

Wow. There’s more people here than any of the other

places.

REGINA

Well, that’s because all of the other places are

certifiable hell.

(CONTINUED)
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CARSON

Comparatively.

REGINA

Yes, of course, comparatively. You went through the

bar, the first one?

NIKKI

Yes. And the diner wasn’t terrible either?

CARSON

It’s the fourth one that’s the kicker.

Regina shuts her book enthusiastically.

REGINA

TRUE!

OTHERS

Ssssh.

Regina opens her book again.

CARSON

Yes, and so that’s why there are more people here than

any of the other places. You start with what is

definitively the most okay-ish place: the jazz bar.

REGINA

The next room is better than the last, and you think

this will be true for all the rooms.

CARSON

But au contraire.

REGINA

That’s French. I read it in a dictionary.

CARSON

The blank room.

REGINA

It’s a little sketch.

CARSON

Uh-uh-uh. We agreed to only use words of class.

REGINA

Sayeth the person who regards okay-ish as a word of

class?

(CONTINUED)
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CARSON

We’ll let bygones be bygones.

NIKKI

So has anybody gone through the door?

REGINA

I don’t see why you’d want to.

CARSON

E ’il più grande paradiso.

REGINA

It’s the greatest heaven.

CARSON

Some think heaven lies beyond those doors. That we

reach full realizition of our power and identity.

NIKKI

But no one’s ever crossed the threshold into there?

CARSON

When we run out of things to read for the fifth time,

we’ll think about it.

REGINA

Nothing’s for certain. No fingers crossed.

CARSON

You’re not thinking of going through there, are you?

NIKKI

I don’t know, maybe.

REGINA

No, you just got here! You musn’t go, not just yet.

Here, learn Slovak. Or here’s the lost sequel to The

Odyssey.

NIKKI

I think it’s best if I go.

CARSON

We can’t stop your moral judgment. If your mind’s set,

your mind’s set, and we can’t convince it otherwise,

now can we, Regina?

REGINA

Negation.

(CONTINUED)
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CARSON

That’s a no.

REGINA

It’s a non-mainstream way of saying no.

CARSON

Safe travels, Neko... Case, was it?

REGINA

Ooh, are you Neko Case?

NIKKI

No, uh, Nikki.

REGINA

Tarnation.

CARSON

Yes, that really is too bad. Remember us, and send a

postcard if you have the chance.

REGINA

Bon voyage, mon cher...

Nikki exits into:

Scene 6

HELL, IN THE FORM OF A WAITING ROOM DOUSED IN RED.

As the lights go up, a single chair decorates the

stage, bathed in red. Flowing white curtains at

the back of the stage. Nikki stands in the room

and looks around.

NIKKI

No doors. There aren’t any doors. I’ve got to get out!

There has to be a way out! I’ve got to get back to the

stage! Hello? Is anybody out there? Please help! Help

me! I’m stuck! I’m stuck and I don’t see a way out and

I don’t know what to do! ... IS ANYBODY OUT THERE? WHY

WON’T ANYONE HELP ME?

Nikki falls onto the chair, burying her face into

her hands. Myrna enters and walks up to Nikki,

comforting her. Nikki looks up to her and a smile

spreads across her face. She knows that despite

her missteps, everything will be alright. Myrna

helps her up and, arm-in-arm, they walk into the

flowing white curtains. Their shadows remain,

lingering behind the curtain. Myrna lets go of

Nikki’s hand and exits. Nikki’s shadow remains, as

the lights fade to a nothingness.


